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Greensleeves 
Creative Piano Lesson Course 

The Musicarta 'Greensleeves' creative piano lesson course is designed to get an 
arrangement of this beautiful, timeless melody into your repertoire quickly and 
easily. 

Greensleeves is a good choice for a stand-alone 'from scratch' project like this, 
not only because it's a beautiful tune that everyone knows - and being able to 
play one of those is always a good idea – but also because learning 
Greensleeves is relatively easy, for two reasons. 

The first is that there are only seven different bars of music in the whole piece, 
and that the secondly is that all the notes except one can be found using a 
simple hand position that anyone can grasp in minutes. 

The course is designed to encourage all comers. The Musicarta approach insists 
that you come away from every lesson with a complete performance – even if 
it's just being able to play the tune in Lesson One. 

Each new version you learn builds on the one before, teaching you a whole raft 
of useful creative music theory along the way. 

You don't need to be able to play the piano already or read music to learn 
Greensleeves with Musicarta. The video resources ensure anyone can learn, at 
their own pace.  

All the music, and how to practice it, is demonstrated as well as being shown 
on the virtual keyboard performances with lighting-up, colour-coded keys.  

Lapsed learners and adult restarters taking up the piano again will also find 
Musicarta's Greensleeves ideal for easing back into playing without opening 
those dusty beginner's books again.  

Most of all, the Greensleeves lessons are genuinely creative. As the 
arrangement evolves, learners understand how a tune with chord symbols can 
be played in a host of different ways.  

Practical, useable music theory and arrangement techniques give the learner 
options for their own evolving arrangement and open the door on a lifetime of 
creative music-making. 

Bob Chappell 

Cape Town  

January, 2017 
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GREENSLEEVES – LESSON ONE 

The Melody 

Lesson One Page 1  The Melody 

In Greensleeves Lesson One, you learn to play the melody with the right fingers 
as a secure basis for your performance going forward. 

The first line of music 

Here is the first line of music. 

 
Learn the music with the teaching video or section on-page, then play along 
(just the melody) with the second part of the segment audio. 

The second line of music 

Here is the second line of music. It starts the same but ends differently. 

 
Learn the music with the teaching video or section on-page, then play along 
with the chords in the second part of the segment audio. 

Here is the music for the first half of Greensleeves. 

 
Play along (just the right hand melody) with video performance until your 
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performance is secure. 

Second half – Line Three 

Here is the third line of the music. 

 
The music is the same as Line One apart from the first bar, but that makes the 
fingering for the rest of the line different. 

The last line of music 

Here is the last line of music. 

 
The music is the same as Line Two apart from the first bar, but that makes the 
fingering for the rest of the line different. 

The second half of the piece 

Here is the music for the second half of Greensleeves. Use it to practice putting 
lines three and four together. 
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Adding the Chords 

Lesson Two Page 3 Adding the Chords 

In Greensleeves Lesson Two, you add basic chords to the melody to create your 
first proper performance. 

Naming the chord roots 

Make sure you can name the keys on the piano we need to find the chords 
using this diagram and the section of the video. 
 

 
 

It will be very frustrating if you know how to make chords but can't find the 
notes they're built on, so come back to this until you're 100% sure. 

Finding the chords from chord symbols 

Here is the Musicarta Basic Music-making Position diagram you use to find the 
chords. 
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Here are the five BMP (Basic Music-making Position) chords you are going to 
find and use. 
 

 
 

The first line of music 

Here is the first line of music (first four bars), which you will play when you add 
the chords to the melody. 

 
 

The second line of music 

Here is the second line of  music. Only the last two bars are different from Line 
One. 
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The first half of the piece 

Put lines one and two together to play the first half of the piece. 
 

 
 

The third line of the music 

Here is the third line of music. Only the first bar is different from Line One. 
 

 
 

The music is the same as Line One apart from the first bar, but that makes the 
fingering for the rest of the line different. 
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The last line of the music 

Here is the last line of the music. Only the first bar of music is different from 
Line Two., but the fingering for the rest of the line is different as a result. 
 

 
 

Make sure that playing the chords doesn't make you forget the right hand 
fingering altogether! 

The second half of the piece 

Here is the music for the second half of the piece, to use when you put Lines 
Three and Four together. 
 

 
 

The shape of the roots movement 

Seeing chord progressions as shapes speeds up your learning by inviting other 
parts of your intelligence to help. 

Here's a diagram showing the movement between the roots (bottom/name-
notes) of the chords. 
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The Greensleeves First Performance 

Now you can play the whole First Performance. The music is on the next page if 

you need it, but try to play the performance from just what you know first. 

A two-chords-per-bar version 

As soon as you can play chords, you can play variations.  

There's no music for this version. You simply play two of the same chord per 
bar, except in the Am-E bars (third bar of Lines 2 and 4). 

Rolling the chords 

For a bit of performance polish, try 'rolling' the left hand chords – playing the 
three notes in quick succession from the bottom up, as if you were strumming 
a guitar. 

Lesson summary 

Your lesson goal is to play and record a hands-together version all the way 
through.  

Consolidate your skills. Practice again tomorrow what you think you've learned 
today - some of it might have drifted off in the night. Speed-rehearse those 
chords! Revise the melody, right hand on its own. Look for any delays which 
indicate you're not 100% sure on the notes or the fingering and refresh your 
memory. 

Try to enjoy your practicing. Be kind to yourself too: don't tut and scold 
yourself if you make a mistake. Grab hold of that mistake! Find out what it is, 
and why, then go back to that section and replace it with the correct version. 

Don't you find it more empowering and interesting to play the piano from a 
knowledge of how the music's 'put together', rather than just following the 
dots? This should be in your 'conditions of learning' - that learning should make 
you more able to create, rather than just reproduce. 

Next up: broken chords in the left hand. If you can play broken chords in the 
left hand and a tune in the right, you can play the piano! 
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GREENSLEEVES – LESSON THREE 

Broken Chords Version 1 

Lesson Three Page 10 Broken Chords Version 1 

Now we break up the left hand chords for a more flowing accompaniment. 

Watch the lesson performance a couple of times to see what you're going to 
do. You might be able to jump right in and play it straight away – feel free to 
try! 

The first line of music 

Playing just the left hand, you break up the chords playing the bottom, middle, 
top and bottom notes in sequence, like this. 
 

 
 

Play along with the performance in the video, left hand only.  

Note: It's tempting to skip this hands-separately practice. You might not need 
it, if you're already a reasonable player, but if you're a comparative novice, take 
Musicarta's advice and practice the left hand on its own first. 

Hands together, first line 

Try to play the hands together, looking at whether we have L (just the left 
hand), R (just the right hand) or T (both hands playing together). 
 

 
 

You don't have to play the music in rhythm or up to speed while you work the 
TLR out. 

Tapping the TLR pattern 

Tapping the TLR pattern out on its own is a great technique for mastering two-
handed music and improving your syncopation abilities. 



Lesson Three Page 11 Broken Chords Version 1 

Looking at the music, you can see that the typical 
pattern is: 

R  T  L  T  T,   R  T  L  T  T 
(The R sometimes stands for two notes.) 

Practice the tapping exercise from the video until 
you've got the rhythm into your muscles.  

Try again to play the music.  
 

 
 

Go back to the tapping exercise if you still can't get the right notes coming 
together. You don't have to play the music in rhythm or up to speed while you 
work the TLR out. 

The second line of music 

Look at the second line of music, especially the new pattern in the third bar. 
 

 
 

Practice the TLR (together-left-right) tapping exercise and then the notes over 
and over until you can come to the piano any time and just play it. 

The second half of the piece 

The only difference in the second half of the piece  is the C major bars at the 
start of each line. 

Practice the left hand chords broken up B-M-T-B on their own first using the 
'second half' part of the roots diagram. 

You can speed practice this – play as fast as you like or can. 
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Remember, the half ends Am (B-M-T) E (B-M-T), Am (B-M-T-B). 

The lesson performance 

You should now be able to play the first broken chords performance. The music 
is over the page, but try to play without to build your independence as a 
musician. 

Greensleeves as a BMP piece 

Take a moment to contemplate how much of our evolving Greensleeves 
arrangement comes straight out of the Basic Music-making Position. Here is the 
BMP diagram again and a table showing the five basic chord positions. 
 

  
 

Watch the dedicated video demonstrating Greensleeves' strong BMP origins 
on-page. Seeing the underlying BMP chords will help you find the notes a lot 
more easily. 

 

 



Lesson Three Page 13 Broken Chords Version 1 
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Broken Chords Version 2 

Lesson Four Page 14 Broken Chords Version 2 

In Lesson Four, you play a continuous broken chord pattern in the left hand. 
You have less time to switch positions and the new version is more complicated 
rhythmically. 

Watch the module performance then the first section of the teaching video 
(The new left hand pattern). 

Playing the new pattern hands together 

Here is the first line music marked up together, left, right (TLR). 
 

  
 

You can see that the main challenge is the T L R T pattern in the second half of 
the bar. Rehearse the pattern using the tapping exercise shown in the video. 

Practicing the first half of the piece 

Here is the music for the first half of the piece. The video talks you through any 
problems you might encounter. 
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The second half of the piece 

Here is the music for the second half of the piece. Only the C major chord is 
different. 
 

 
 

Practicing the left hand on its own 

The video also looks at practicing the left hand on its own. Speed-practice just 
one three-note B-M-T pattern of the chords in the chord sequence to see 
where any difficulties lie. 
 

Am  G  Am  Em  Am  G  Am  E  Am  | C  G  Am  Em  Am  G  Am  E  Am 
 

Combining the broken chord textures 

You can easily combine the types One and Two broken chord textures at will. 
Try playing two bars of Type One followed by two bars of Type Two, or the first 
half of the piece one way and the second half the other, or a line of each.  

Make an artistic judgement on what you think sounds best, and make notes 
(T1, T2) on this one-line chord chart to remind yourself of your decisions. 
 

Am  G  Am  Em  Am  G  Am  E  Am  | C  G  Am  Em  Am  G  Am  E  Am 
 

Watch the scrolling MS video of the combined Types One and Two version. 
Make T1/T2 notes on a chord chart and play from the chord chart. 

Try other B-M-T patterns at will. For example: 

 B-M-T-T-M-B (hold {tie} the T note over the two counts);  

 B-M-T-T-M-T (ditto) 

The music for the lesson performance is overleaf, but try to play without first. 
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GREENSLEEVES – LESSON FIVE 

Left Hand Off The Beat 

Lesson Five Page 17 Left Hand Off The Beat 

Watch the lesson performance to get an overall picture of the medley 
performance. 

Crossing the hands and playing the melody in the bass (below the chords) is an 
easy trick which doubles the performance minutes you get out of learning a 
piece! 

The new rhythmic pattern 

The new pattern puts the left hand chords on the second quaver in the group 
('off the beat'). Here is the music for the two versions. 
 

 
 

This is the 'two chords per bar' version of the First Performance (Lesson Two). 

Here is the 'off the beat' version. 
 

 
 

Your first instinct should be to tap that rhythm out on the nearest surface to 
show your muscles what it feels like before any notes get involved! 

Here are the TLR examples from the video. 
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Here's the 'difficul't bar 7 marked up. 
 

 
 

Performance and practice tips 

It's easy to make even simple music sound impressive if you know how. 'Rolling 
the chords' is one such technique. It was suggested as an option back in Lesson 
Two. How are your rolled chords coming along? 

It can also be helpful to drop the rhythm altogether and just practice getting 
between the left hand chords to build up your muscle memory. The speed-
practising just one B-M-T pattern of the chords recommended in Lesson Four 
was another example of this. 

The crossed-hands section 

Now you cross the hands and play the melody in the bass. By all means jump in 
and have a go, but then also practice piecemeal as in the video to pin-point 
difficulties and ensure you make steady progress. 

The video deals in particular with being comfortable in the right wrist and he 
problems of playing with the hands so close together. 

A medley performance 

Each new version of Greensleeves you learn offers new opportunities for 
'stitching together' longer medley versions. But it's important, if you're not to 
get lost, to have a clear idea of the overall plan. 

1. The Lesson Five performance plays a two-chords-per-bar version, but 
chords off the beat, in the usual place on the keyboard. 

2. Then the right had goes under and plays the tune in the bass. The left 
hand still plays off-the-beat block (not broken) chords. 

3. Then the right hand comes back to its 'normal' place to play just the 
second half of the piece to finish. 

As you get towards the end of a section, you should be telling yourself what 
happens next, so you're not caught unawares and spoil your performance. 

The scrolling MS video 

Don't be distracted by the scrolling MS video of the lesson performance into 
thinking it's a test of your ability to read music.  
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GREENSLEEVES – LESSON SIX 

New Chords Variations 

Lesson Six Page 20 New Chords Variations 

Inversions are different arrangements of the three notes of a chord – with a 
different note at the top. A particular inversion might sound better at a 
particular point in a piece, or just for variety. 

Listen to the lesson performance closely, hearing how the new inversions make 
the arrangement more interesting. There is only one totally new chord. 

Forming inversions - the first two bars 

Here's the MS you're studying. 
 

 
 

Follow the instructions for making inversions in the video. 

Inversions in written music 

You can easily recognise inversions in written music as combinations of line and 
space notes. Here are the diagrams you see in the teaching video. The arrowed 
notes in the chords are the roots (name-notes). 
 

 
 

 



Lesson Six Page 21 New Chords Variations 

The second line of music 

The second line has one new chord - or rather, a different 'voicing' of one you 
already know. 
 

 
 

The third of the E major chord (G sharp) has gone into the right hand and the 
left hand plays only the root (twice) and the fifth. 

The second half of the piece 

The C chord remains the root position chord it always was, and the rest of the 
music is the same as in the first half. 

 
 

A block chord performance practice version 

Make sure you can find the left hand chords as block chords on the first beat of 
the bar before you go on. Practice left hand only, playing along with the lesson 
performance. Common sense will tell you that it's necessary to be able to do 
this before you complicate things by playing hands together and right-hand-
under. 

Play a left-hand-of-the-beat version, too 
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The lesson performance 

'Unpack' the lesson performance carefully so you've got a secure overall 
picture of the performance in your mind's eye. You'll enjoy playing a lot more if 
you're sure of 'what comes next'. 

The performance starts hands-crossed, with the right hand playing the melody 
in the bass. The left hand plays the new chords and inversions off the beat. 
 

 
 

Then the hands 'unravel' back into normal position and the chords play in the 
new rhythm. 
 

 
 

Count along to the performance. Remember the maxim: "If you can say it, you 
can play it!" 

More illustrations 

Look at these different ways of representing what you've learned in this lesson. 
 

 
Root pos 

 
1st inv. 

 

The performance MS is over the 
page. If you don't read well, try 
to play from the instructions in 
the video and these notes. 
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GREENSLEEVES – LESSON SEVEN 

A Harmonising Bass Line 

Lesson Seven Page 27 Countermelody Version 

In this lesson, we enrich the arrangement with a counter-melody in the bass 
using the 'sweet' third/tenth/sixth interval and walking-between-roots lines. 

Listen to the lowest notes in the lesson performance to see if can hear what's 
happening. 

Finding harmonising intervals 

The third is the 'sweet' interval (pair of notes); a sixth is its inversion, and a 
tenth is a third plus an octave - and puts the harmonising into the bass as 
promised.  

Copy the video to find the bass line in the first line of music. 
 

 
 

Walking between bass notes (and sixths) 

Walking step-wise between the lowest notes of the chords is another way of 
making the bass line countermelody interesting. 

Turning a third upside-down (inverting it) produces a sixth, which is also a 
harmonious interval.  

Find examples in the second line of music. 
 

 
 

The third line of music 

Follow the discussion in the video about handling the Line Three C chord. Try 
two first inversion C chords instead and see if you agree. 
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You can hear how the left hand is filling up with faster semiquaver notes (count 
1 & 2 & 3 & 1 & 2 & 3 &). You are breaking up the chords like the second 
pattern in Lesson Six - but consider this optional. (See also the next section of 
the video.) 
 

 
 

The big C chord (line four) 

You can get the big C chord arpeggio (run of notes) in the last line by copying 
the video performance or from the Concert Variations music (next lesson), or 
you can leave it out and just repeat the Line Three version. 

The semiquaver accompaniment 

The left hand texture is filling up with semiquavers, but you can play a 
countermelody version 'without all the fuss' using just the second Lesson Six 
accompaniment pattern. 

The scrolling MS video 

The scrolling-MS video/portion of the video shows just the countermelody 
without any of the semiquaver texture (like the music above and on the next 
page). 

Make sure you understand and can play this before you start filling in the gaps 
with semiquaver  ('&') accompaniment notes. It's a nice performance, in its 
own right. 
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GREENSLEEVES – LESSON EIGHT 

The Concert Variations 

Supplement Page 30 Other Versions 

The Greensleeves Concert Variations is a two-and-a-half chorus medley 
performance made up of arrangement textures from the simplest to the most 
complex. 

Watch the performance video, seeing if you can spot the various textures 
you've learned in the preceding lessons. 

The Concert Variations music is on the following pages if you want to read 
through a hard copy as you listen – it might help you recognize (hear) the 
textures. 

The sections explained 

The teaching video has both hands-and-MidiPiano and scrolling-MS-and-
MidiPiano videos of the Concert Variations performance with the various 
textures explained and the lessons they're taught in pointed out. 

Remember that you can play a simplified or shorter version as your own 
'concert performance' – especially when it comes to the left hand semiquaver 
texture. Far better to play less and play it well than attempt too much and fall 
short! 
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Postscript 

 

This is the end of the Musicarta Greensleeves lesson series material - but 
hopefully not the end of your explorations. 

Sitting down and 'just messing around' with a tune you know well is one of the 
great joys of the musical life, and I hope you'll feel able to let more variations 
and innovations creep into your own Greensleeves arrangement. That's why 
'creative' is in the title of the course! 

If you haven't been able to master all the versions presented in the course, 
don't let it stop you enjoying what you can play. The material from Lesson Six 
on is all material you could realistically spend months, or even years, becoming 
familiar with.  

Please remember to come back to your Greensleeves variation form time to 
time. There's an obscure but relevant Russian proverb: "You learn to swim in 
winter; you learn to ski in summer." That is, taking a break is good for you, and 
you might be pleasantly surprised when you come back! 

If you've enjoyed Greensleeves and would like to take up another Musicarta 
course as a follow-on, I'd recommend the Musicarta Pyramids Variations.  

That too explores a chord sequence in the basic music-making position with a 
fast-track build-up to a Concert Performance, followed by a set of variations 
modelling all of the creative keyboard player's skills. 

Thanks for studying with Musicarta! 

Bob Chappell 
aka Mister Musicarta 

Your creative keyboard companion. 

June 2020  


